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1レoη5・1α'θげ 々yル1匂 ア'ηαDθ11α 〕晦11θ
Readingisamomentofdiscoveryandrefiectionaboutvariousculturalcontextsthatcanlead
toarevaluationofconceptsrelatedwithsociety.Travelaccountsareamongtherecordsofthiskind
ofimpactwiththenew,theexpectations,theunexpected,
Thus,whenthetraveller'seyestumtotheother,hiscriticalviewcreatesarelationshipthat
cangoffomvenerationtoloathing.Accordingtothis,therelationshipthetravellerwilldevelop
withtheunfamiliarcanbeoneofcomparison-whatwillen:hancehisinvolvementandfUsionwith
theothercul加reoroneofjudgment-whichwillresultinthereaf且㎜ationofhisowncul加ral
values.
NagaiKafiwasoneofthetravellerswhonarratedthecoveredpath,capturing,byphysical
dislocation,momentsandexperienceslivedbytheJapaneseimmigrantswhowenttotheUnited
Statesatthebegi㎜ingofthetwentiethcentury.
TheeyesofthisJapanesewriterguidedusintothemostdiffbrentstoriesandallowedusto
penetrateinaworldthatissometimesrealandsometimes且ctional,ofarealityun㎞owntothe
Japanesesocietyatthattime.Thebook.4η2θ航 α〃20ηogo'α ガ(NarrativesofAmerica)istheresultof
thecompilationofaccountsandessayswrittenduringthefburyearsKaf田ivedintheUnitedStates.
T㎞oughnaπativesthattelltheexperienceofJapanesei㎜i暫antsNagaiKa佩o飩rsusnot
onlytheoppor枕 【nityofge杭ingto㎞owtherealityofapeople,butalsotheoppor血nityofre且ecting
aboutquestionssuchthehumanbehaviourfhcingmadness,religionandsocialvalues.
Therefbre,thedissertation``ハ励70'∫vε5qプ.4澀 ε擁cα:TheConffontationwiththeUnknown"
hastheaimofmakingaccessibletootherreadersthissensitivereproductionofUnitedStates'
landscape,theAmericansocietyandthefbelingsresultingofKafU'sownencounterwiththeW6st.
Inordertoaccomplishthat,theworkwasdividedinthreeparts.The丑rstoneistheexpositionof
biographicaldataalldtheworksdonebyNagaiKafU.Thesecondpartrefbrstore且ectionsabout
themesinthenarratives.Andthelastisthecompletetranslationofthebook翫〃 誑'γε3qμ 〃2ε厂1co.
Thepresenta貢iclesu㎜arizesthedisse貢ationin鉛uritems:1.瀚厂傭 σ オ瀚co;2)
MainThemes;3)ぬ ア7α∫'vθ3(～μ 吻 θ厂∫cα'sTranslation;4)FinalConsiderations.
ハ物77π∫加85卿 〃28"【ヲα
Duringthefbur-yearperiodinwhichKaf竜livedintheUnitedStates(1903-1907),hewrote
fburteennarratives,tenessaysandaboutsevenletters.InspiteofhavingbeenwritteninAmerica,
fburteenofthemwerepublishedinJapan.Onemontha仕erKaf廿retumedtohiscountry,inAugust
1908,twentynarrativeswerecompiledandpublishedinabookentitledハ㊨r翩 ∫vθ5曜 〃2θ厂'co.Due
tothesensitiveandperspicuousobservationsaboutanunknowncountryandanunknownpeople,
inadditiontotheappreciationofwestemcultureandliterature,ハ庸 翩'vθ3qプ 跏2θ 厂∫cαwasseenas
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asingularworkabletodescribetheUnitedStatesminutely.
Thevolumere-editedbyKa缶yearslaterincludesoneadditionalnarrative,NocturneMisト
and,afterhisdeath,theeditoraddedonemorestory-ANightatthePortofSeattle,alsowritten
whiletheauthorwasintheUnitedStates.
Therefbre,inthecurrenteditionofthebookwefindtwenty-threenarratives:
1キ ャ ビ ン 夜 話 一NoctumalConversationinaCabin
2野 路 の か え り 一PathofMeadows
3岡 の 上 一AbovetheHill
4酔 美 人 一InebriatingBeauty
5長 髪 一LongHair
6春 と 秋 一SpringandFall
7雪 の や ど り 一ShelterffomtheSnow
8林 間 一IntheWoods
9悪 友 一BadCompany
lO旧 恨 一 〇ldSorrows
11寝 覚 め 一Awakening
l2夜 の 女 一LadiesoftheNight
l3一,月 一 日 一FirstofJanuary
14暁 一Dusk
15シ カ ゴ の 二 日 一TwoNightsinChicago
16夏 の 海 一SummerSea
17夜 半 の 酒 場 一LateNightBar
18落 ち 葉 一FallenLeaves
19支 那 街 の 記 一TaleofaChineseNeighbourhood
20夜 歩 き 一NoctumalWalk
21六 月 の 夜 の 夢 一JuneNight'sDrean:1
22シ ア トル の 一 夜 一ANightatthePortofSeattle
23夜 の 霧 一Noctuma1Mist
ThenarrativesinthebooktakeplacetheareaofSeattleandTacomaandaremainlyaboutJap-
anesei㎜i餌antsintheUnitedStates。InNoc加malConversationinaCapin,釦rexample,which
opens1>∂ 〃o"vθ3qμ 駕θ7たo,Kaf道presentstwoyoungJapanesemengoingtoUnitedStates.One
ofthemleftJapallbecausehewastiredoftheprevalentsocialvalues,bywhichhewasn'tworthyof
marryingthewomanheloved;theotherwashopefhlthat,intheUnitedStates,hewouldhavemany
chancestostudy,oncehewasdiscreditedinhislandofbirth.Withhisnarratives,KafUregistersthe
livesof蜘esei㎜igrants-atthattimeaboutahundredthousandpeople-whowereenduring
uncountableproblems,suchasracialdiscrimination,harshadaptationanddiseases.Mostofthem
workedinthe且elds,othersmanagedabandonedrestaurants,directedamusementstallsinConey
Islandorresortedtogambling.
Thebook'spublicationmadeabigimpactontheJapaneseliteraryscenebecausestyleand
stnlcturediffbredffomthenaturalistworksofEmileZola,whichprevailedatthetime.:Besides
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that,1伽7α がvθ3(ゾ 跏 θr'oαwasthe且rstbooktobringobservationsandin偽㎜ationaboutli色and
cultureinUnitedStates.Untilnowadaysthisworkismentionedastheolllyonethatwasableto
describeinintimateanddetailedmannerthatworld-America-thatwassomuchtalkedabout
backthen.
OneofthereasonsthebookwassowelcomedbytheJapanesepublicwasexactlythechange
instyleandwritingtec㎞iques.Sinceallthewestemliterarytrendsarriv6dinashortperiodoftime,
itcomesasnosurprisethatliterarymovementslikeIlaturalismdidn,thavethesanlestrength,impact
andsignificantchargeasithadhappenedinFrance.Thus,Japanesenaturalismfbllowedtheauto-
biographicline,criticizedbyscholarsfbritsmonoton)孔Kaf亘imprintedacompletelydiffbrenttone
inハ 危 〃o"vθ3(拓4澀 εガcα.However,hewascriticizedfbrputtingasidedβpictionofreallifb,starting
towritefictionalnarratives,whoseorientationdiffbredf士omtheoneprofbssedbynaturalism.
M劉inThemes
Thebookハ 匂〃 α'∫vθ5げ.肋 θ鷹 αistheresultofthecompilationofseveralnarrativeswritten
duringtheperiodinwhichtheauthorlivedintheUnitedStates.Theyareessaysandacco㎜tswrit-
tenaccordingtotheauthor'sexperienceandtothestoriesheheardf士omotherpeople.Therefbre,
eachnarrative'sthemewillalsofbllowKaf己'spathinthefbreignland.
ThisenabledthereadertofbllowKaf適'sfUlldevelopmentasawriterandalsoshowedthe
coveredpath,fヒomNewYbrktoKalamazoo.Thus,it'spossibletohighlightthestylisticchangesin
thewayheworkedandconstructedtheplot,characterizedatthebegi㎜ingbythestrongnaturalist
in且uence,aswecannoticeinPathofMeadows,andlaterworkedbythewriterinamoref士eeway,
creatinganuniverseofcharactersandplotsdisco㎜ected丘omtheideaofheredi脚denviro㎜ent
asdelimitatingf註ctors.
IIIspiteofthefhctthatthenarrativeswerenotpublishedinchronologicalorder,wecanfbl-
lowthepathtakenbytheauthor,whathesawandobservedineachplaceand,mainly,hisefibrtsto
raisemoneytogotoFrance.
Itisalsoevidentthatthenarrativesarenottheresultofabookwithpre-establishedthemes,
but,fbllowingKafh'sinspiration,allgst,conquersandvisionsfacingtheworldinwhichhelived,
theytransportthereadersthroughNewY6rk,Chicago,IIIinois,thebrothelsandpoorareasinbig
cities,amongotherplaces.Finally,itapproximatesthereadersofanun㎞ownworldandmakes
themfbelasenseofintimacywithtrip,incorporatingKafU'sexperiencesastheirown.
WecansaythattheJapaneseauthorwasatravellerwhoobservedandjoinedthedailylifb
ofthecities,drawing丘omthisurbanspacethedepictionofurbanbeauty.Moreover,usingthe
te㎜coinedbyBaudelaire,Ka飼wouldbethe伽 ηθ躍,thelonelyobserverlostinthemiddleofthe
crowd,and"theintoxicationtowhichtheHaneursuπendersistheintoxicationoftheco㎜odi砂
aro㎜dwhichsurgesthestreamofcustomers"1(Ber噸amin,1989,129).Inotherwords,inthenon-
identificationbetweenhisselfandthemarket,thisindividualgetscloser,inanempathymovement,
tothecommodity.
In跏 〃o"vθ3(ゾ.4澀 ε7∫6α,KafUdealswithseveralthemesasreligion,women,relationship
betweenmenandwomen,thepoorconditionsandambitionsoftheJapaneseimmigrants,theworld
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ofpleasuresandhisviewsoftheUnitedStatedandtheAmericanpeople.Following,someofthese
mainthemeswillbehighlightedandeachoneofthemwillbediscussedwiththeaimtoshowthe
cul加ralclashbe鰰eenAmericanandJapanesecul傭esandthelivesofJapanesei㎜i軍ants.
ハリ〃αごか85{膨1〃287'cσ,sTmns且ation
Thetranslationpresentedinthedissertationwasbasedonthelastmodi且edversionofthe
book/>∂ 〃 α加 θ5qμ 濡 εr∫cα,publishedbyIwanamiillApri114,2006.Twenty-onenarrativeswere
publishedinthefirstcompilation,inAugustof1908,and``ANightatthePortofSeattle"and``Noc-
turnalMist"wereincludeda丘erNagaiKafU'sdeath.
Theauthor'sstyleenclosesextremelylongphrasesandseveralintercalatedsentences,creating
acertaindiscontinuityinthereading.Insomecases,oneparagraphcanreachuptotwentylines.
KafUf士equentlyusesbreaksanddashestoseparatethediffbrentideasinthesamephrase.
Thenewversionofthebookcontains,inaddictiontochangesmadepreviouslybytheauthor,
thereadingofoldideograms,namesofcities,countri骨sandothers.
W6keptthetranslationtheclosestpossibletotheoriginal,withslightmodi且cations,especially
regardingpunctuati6n,giventhelongphrases.WbrdsinEnglishusedbytheauthortoemphasize
themomentthatwouldloseitsfbrcewiththetranslationintoPor加gueseandJapanesete㎜sre一
飴rringtotypicalfbodorplays,un㎞owntothosewhoaren'tfamiliarwiththeJapanese,culture
werequotedinfbotnotes.Thenotationsbetweenparenthesesinthetextsweremadebytheauthor
himself:
TheFrenchpoemstranslatedintoJapanesebyKafUwereliterallytranslatedintoPortuguese.
Inthiscase,Kaf亘'stranslationswereusedandanypossiblemistakesitmightcolltainwerenotaken
IntOaCCOUnt.
Thedifacultiestorecreatetheauthor'ss取leintoPor血guesewereeno㎜ous.If廿anslationis
theartofrewritingaworkwithout.losingitscontentandstylisticidentity,thistranslationresulted
丘omtheeffbrttopresentthepublicinaf乞ithfUlwaywiththenarrativeswrittenbyKaf己,whonot
onlydescribedthelivesoftheJapanesei㎜igrants,butendedupdescribingtheseveral魚cets
revealedbyhumanbeingswhilefacingspecificcircumstances.
FinalConsidemtions
ぬ7翩 ゴvθ3qμ 〃2ε尸たowastheoutcomeofthesharplookofNagaiKaf通,who,like且aneur
observerofCharlesBaudelaire'spoetry,``wandersbythelandscapes,intoxicatedbytheproductive
crowd"(Muricy,1987,p501)and且ndsbeautyinthecitylightsandthebohemianli鉛withtheaim
ofshowingthepoeticsofInodemlifbinthemetropolis.Thislookpenetratedintotheoutskirt's
world,whereitfbundprostitution,raceandclassdiscrimination,poverty,dirtandnightlifb.This
observerwentbeyondandalsoexposedthecontemplationofAmericanculturethroughcontrasts
andsituationsopposedtotheJapaneseculture,asfamilyorganizationandtherelationshipbetween
menalldwomen.AsinLθ3F劭2舵3,0r7乃 θ 贋 η∂bw3,inwhichBaudelairereHectsupontheway
theseobservationsaremade:
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CeluiquiregardDudehorsatraversunefbnetreouverte,nevoitjamaisautant
dechosesqueceluiquiregardeune飴netre飴㎜6e.Iln'estpasd'o切etpluspro-
fbund,pIusmyst6rieux,plusf6cond,t6n6breux,plus6bloissantqu'unefbnetre
6clair6ed'unechandelle.2
Looking丘omoutsideintoanopenwindowoneneverseesasmuchaswhenonelooks
throughaclosedwindow.Thereisnothingmoreprofbund,moremysterious,morepregnant,more
insidious,moredazzlingthanawindowlightedbyasinglecandle3
1notherwords,ineachnarrativethenarratorfbcusedhislookinjustonetheme,dissecting
ittoexposethesu切ectindetail,grippingthereader'sattentionwithessaysandaccountsabout
thebehaviourofindividualsfacingtroublescausedbysocialandeconomicalchangesintheend
ofthetwentiethcentury.GeorgLukacsasse丘sitispreciselythe"ric㎞essandcolour,theconstant
changeandvarietyofhumanexperience'ラ4(Lukacs,1965,戸.52)thatattractsthereader'sinterest.
Ka釦isolatedhimself丘omthecrowdtoshowthebeau取behindwhatisconsideredco㎜onand
ordinaryandinvestigatedtheseelementsignoredbythecommonobservertoshowanotherpoint
ofview.So,thistravellercrossesoverthelimitsofvaluesandpr句udgementsandgoesbeyond"as
breaksintheevidencearise,openingwaysinthelandscapeoravoidingdropsandemptyspaces"
(Cardoso,1995,P.359).
Followingtheeyesofthistraveller,onerealizestheyrevealtheimpactwiththeun㎞own
uponencounteringvariouslandscapesalongthepathcovered,wherethemovementandthediscon-
tinuoussceneriescausestrangeness,promptingthoughtsnotonlyuponthelandscape,butalsoupon
theexistenceofsocietiesdif琵rentfヒomhisown.
Thus,.～b〃 α"・レθ5ρゾ.4〃7θ7'cαluresthereadersbyitsevocativetone,itsprosestyleandthe
intimatewaythenarrativeswerecomposed.Itisalsotheproductoftheculturalshockexperienced
byNagaiKafUintheUnitedStatesandthewaythisexperienceaf艶ctedhimasawriterandasa
Japaneseman.InspiteofnotaimingtocriticizetheJapaneseortheAmericansociety,hehigh-
lightedwithextremesellsibilitytheencounterwithacivilizationcompletelydiffbrentffomhisown.
Hedescribedwithlucidi取theimpactofthe輪stinJapanandinthelivesofJapanesei㎜i毋ants,
showinghisfbelings,observationsandappreciationofwestemcultureandliterature.
AccordingtoJapanesecriticS6maGyofU,KafU'sstyleconstitutedanewfb㎜ofliterary
expressionofsensibilityandsensations:
.TheUnitedStateswerepicturedbyananglecompletelydiffbrentffomtheones
presenteduntilnow.Justthatmakesitauniquework.However,whattouched
methemostwastheunprecedentedwayinwhichtheauthorexpressedsensibil-
ityandsensations.WhenIreadハ勧 〃o'∫vθ5(～ μ 吻 θアたα,Ifbltaworldwithnew
emotionsandsensationshadappeared.Irealizeditwaspossible,eveninthe
Japaneselanguage,towritethiskindofliterature.5
Kaf亘examinedtheAmericansocietywiththeeyesofthe``other,"withasharperperception,
andwasabletoreproduceitvividly.ThenarrativesdonotcriticizethequickmodemizationofJa-
panortheoutskirtsofAmericancities,butshowafbreignlookthat``isabletoseewhattheothers
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whoaretherecan'tperceiveanymore"(Peixoto,1995,p.363),Theintensemovementofthecities
andofthesocialandeconomicalchangesgeneratesacertainsuper且cialityintheview,whichtends
toseeonlytheexternalelements.W6sawthatNagaiKaf廿didtheoppositebyfbcusingoncertain
pointstoshowallaspectsofAmericancities,withitsbrothels,itscountryscenery,iteno㎜ous
buildingsormulticolouredlights.
Therefbre,thereflectionsinthepreselltworkweremadewiththeaimofintroducingthis
authorstillun㎞owninBrazilandtoaddressthetraveller'sencounterwiththemostdiversesitua-
tionsduringhisjoumey,resultinginaworkthatintroducestheUnitedStatestotheJapanese.The
bookfbllowstheauthor'sliterarydevelopmentand,especially,presentsanewwayofseeingdifL
魚rentkindsofbeautyinthepooroutski貰sorintheco㎜trysideandanewwayofthinkingabout
hurnanbehaviourinfaceofadversesituations.Manbuilds,apprehendsandinterpretsrealitywith
theinstrumentsgivenbyculture,likeaquasicompulsiveweaverofhimself;incessantlyembroider-
ingwebsofsignificancetogivetheworldmeanillg.Andifweagreethatsuchaweb-inwhich
thereisamixoflooseandtight㎞ots,andnewandold㎞ots,andthreadsofeverycolour一鉛 ㎜s
theculture,itisthroughthisveilofculture,throughthoselenses,thatハ匂 ηη〃vε3qプ!望 〃7θ厂'oαalso
helpsustoμnderstandthevaluesofthattime,theAmericansocietyand,still,makesusref【ectabout
ourselvesandthewayweseetheother.
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Originaltext:而 も そ の ア メ リカ と云 ふ 異 国 を 今 迄 多 勢 の 人 が 好 加 減 な うは つ 面 だ け の 紹 介 を して 居
た の と～ 全 く異 つ た 方 面 か ら描 い て あ る。 そ れ だ け で も非 常 に 珍 ら しか つ た 。 併 し僕 が 何 よ り も先
づ 嬉 し く感 じた の は 、 作 者 の情 緒 の 新 ら し さ と、 感 覚 の 新 ら し さ と で あ つ た 。 『あ め りか 物 語 』 を
読 ん だ 時 僕 自身 に も何 だ か 情 緒 と感 覚 の新 ら しい 世 界 が 開 け た や う.な気 が した 。 日本 語 で も こ ん な
文 学 が 出 来 るの か と云 ふ や うな 気 が し た。
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